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full they bought another period house in Charleston, 
South Carolina, where they spend part of the year 
living in the adjacent carriage house because they 
have installed their fi nest Philadelphia, New York, 
and Baltimore furniture along with complementary 
lighting, porcelain, sculpture, paintings, and 
prints in the historic house in order to share it 
with the public. The Boston furniture remains in 
Huntsville, Alabama. Both houses can be visited 
by appointment by contacting the Schrimsher 
Foundation.

American Classical furniture is the robust, 
archaeologically correct style that came into 
fashion in the United States about 1810. Period 
documents describe it as Grecian or modern, and 
in the 1830s it became the streamlined Grecian 
Plain style. By mid-century it was displaced by the 
Gothic, Rococo, and Renaissance revivals.

In the foreword, Matthew Thurlow tells how 
an advertisement in The Magazine Antiques for a 
symposium in Camden, South Carolina, organized 
by the Decorative Arts Trust (DAT) started Randy 
Schrimsher on the road to collecting. Wendell 
Garrett, Jonathan Fairbanks, Joe Kindig, Harold 
Sack, Frank Horton, and Dean Failey were the 
speakers who infected him with the collecting 
disease at that conference. The following year 
Randy brought his girlfriend, Kelly, to the DAT 
symposium in Houston. They later married, 
bought an 1825 house, and acquired their fi rst 
Classical furniture from F. J. Carey III on a trip 
to Pennsylvania. After that they bought from 
every dealer and auctioneer that off ered Classical 
American furniture.

Their visit to Wendy Cooper’s 1993 exhibition 
Classical Taste in America, 1800-1840 at the 
Baltimore Museum of Art introduced them to the 
full range of the Classical interior: lighting, carpets, 
window treatments, and porcelain. Much of their 
knowledge was gained at DAT symposia and DAT 
study trips abroad. That is why the proceeds of 
the book to will go to the Decorative Arts Trust 
Publishing Grants program. Randy Schrimsher 
served as president of the Decorative Arts Trust’s 
board of governors from 2011 through 2016.

American Classical Furniture 1810-40 
defi nes regional styles all in one book, building 
on the pioneering monographs on individual 
craftsmen and individual regional studies. In 
their introduction, Wendy Cooper and Kimberly 
Schrimsher tell how excavations that began at 
Herculaneum in 1738 and Pompeii in 1748 ignited 
a fever for the Classical past in England and France 
that then spread to America. Architects, artists, and 
amateurs fl ocked to the Continent to experience 
ancient sites on the Grand Tour.

The Classical forms introduced in England in 
the 1760s came to America after the Revolution. 
French and English pattern books were owned 
by cabinetmakers, upholsterers, architects, and 
their customers and found in libraries. All of these 
design sources are listed in the book’s extensive 
bibliography and referred to, and individual plates 
are pictured in the essays and catalog entries. Even 
though the same design books were consulted in the 
four urban centers, regional styles were developed. 
Boston and Salem’s chaste interpretations of the 
English Regency style appealed to conservative 
Boston’s spartan taste. After the War of 1812 
exuberant sculptural furniture was in New York 

A Book Review

A Welcome Addition to the Canon
by Lita Solis-Cohen

With few exceptions, such as Nina 
Fletcher Little’s Little by Little: Six 
Decades of Collecting American 

Decorative Arts (1984) and Leslie Anne 
Miller’s Start with a House, Finish with a 
Collection (2014), most private collections are 
not published until they appear as hardcover 
auction catalogs for landmark sales with short 
biographies of the owners, who are often 
deceased. American Classical Furniture 1810-
40: Regional Identities in the Schrimsher 
Collection includes highlights from one of 
the fi nest and largest private collections of 
American Classical furniture in private hands. 
It is a book of essays and a catalog of only part 
of the collection that presents a veritable course 
in connoisseurship of an often underappreciated 
era of American furniture history.

Relatively young collectors (in their 60s), 
Randy and Kelly Schrimsher began collecting 
American Classical furniture seriously in 
the mid-1980s and are still adding to their 
collection, which they hope one day will fi nd 
its way to a museum. In preparation they have 
established a family foundation, and they 
commissioned the leading scholars in this fi eld 
to document the regional styles of Classical 
American furniture with essays that incorporate 
the latest research in the catalog descriptions, 
complete with provenance. Clark Pearce covers 
Boston; Peter M. Kenny, New York; Alexandra 
Alevizatos Kirtley, Philadelphia; Gregory R. 
Weidman, Baltimore; and Matthew A. Thurlow, 
Washington, D.C. In “Form, Motif, and Ornament 
in Classical Furniture,” Wendy A. Cooper and 
conservator Christine Thomson team up to 
cover regional diff erences; and Kimberly E. 
Schrimsher (Randy and Kelly’s daughter, who 
grew up with the collection but whose Ph.D. is 
in Italian Baroque painting) with Wendy Cooper 
introduces the discovery of the ancient world in 
the 18th century in Herculaneum and Pompeii 
that inspired the design or pattern books that 
architects, cabinetmakers, upholsterers, and 
their customers consulted. Kimberly Schrimsher 
was overall editor for the project.

The Schrimsher collection comprises 
hundreds of pieces of furniture by some of the 
most celebrated cabinetmakers from the key 
centers of Classical furniture production in the 
United States: Duncan Phyfe, Charles-Honoré 
Lannuier, Isaac Vose, Thomas Seymour, John 
and Hugh Finlay, Anthony Quervelle, and 
Joseph Barry among others.

In the foreword, Matthew A. Thurlow, 
executive director of the Decorative Arts 
Trust, tells how Randy and Kelly Schrimsher, 
acquired their knowledge and developed their 
eye while traveling the world in pursuit of the 
best examples of early 19th-century American 
furniture suitable for their 1825 house in 
Huntsville, Alabama. And when that house was 

with deep ties to French sources. Philadelphia had a vibrant furniture 
trade powered by craftsmen well versed in international trends. 
Baltimore, a port city that came into prominence after the Revolution, 
developed a specialty in painted furniture. In Washington, D.C., 
the refurnishing of the President’s House (now known as the White 
House) and the Capitol after the British burned them in 1814 brought 
the Classical style to public spaces. The shipping of Classical furniture 
from these cities to southern ports is not overlooked.

In their chapter “Form, Motif, and Ornament in Classical Furniture,” 
Christine Thomson, a conservator of painted, lacquered, gilded, 
and varnished surfaces, and Wendy Cooper discuss the vocabulary 
of ornament, materials, and regional specialties and point out the 
challenges to identifi cation. They describe techniques such as gilding 
(water, oil, freehand, and stencil), painting (graining and vert antique), 
and the use of metal mounts and inlays, composition ornament, and 
exotic veneers all to create remarkable eff ects.

Appendix I pictures French secretaries, pier tables, card tables, 
sofas and chairs, paw feet, pad and bun feet, lyres, Ionic columns, 
and ormolu mounts from the four cities. Appendix II pictures labels, 
inscriptions, and stamps. The extensive bibliography includes major 
books and articles on the subject. The essays include the latest 
research, with plenty of footnotes referring to similar examples 
pictured in the pioneer books and monographs often by these same 
authors or in articles published in the Chipstone journal American 
Furniture or in one of the monographs by Stuart and Elizabeth Feld of 
Hirschl & Adler. American Classical Furniture 1810-1840 is 
a welcome addition to the canon and it comes at a time when 
there are few new books about American furniture.

American Classical Furniture 1810-40: Regional Identities in 
the Schrimsher Collection
Edited by the Schrimsher Foundation
The Schrimsher Foundation, in association with D Giles Limited, 
2025, 328 pages, hardbound, $62.49 (including U.S. shipping 
but not sales tax) from the Decorative Arts Trust, (www.
decorativeartstrust.org).

A veritable course in 
connoisseurship of an often 

underappreciated era of 
American furniture history.
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Asheville, North Carolina

National Arts & Crafts Conference and Shows
by Kay Manning

Devotees of the annual National Arts & Crafts 
Conference and Shows in Asheville, North 
Carolina, didn’t waste any time once the doors 

to the show of antiques and contemporary crafts opened 
on February 21. Bright red sold signs began sprouting 
throughout the Omni Grove Park Inn’s grand ballroom 
as people who had been waiting in a long line darted to 
their favorite dealers.

A John Gaumer chandelier with a hammered copper 
lighted center and three glass shades “sold in the fi rst 
two minutes,” said Emerson Manning of Statesville, 
North Carolina. It netted $2500 even with replacement 
shades. “We’re collectors who turned to sales because 
we ran out of room in our house,” Manning said of his 
wife, Terri, and himself.

Passion for the furniture, lighting, textiles, glassware, 
pottery, and accessories of the movement based on 
the handmade as an antidote to industrialization was 
evident in conversations while rocking before the 
massive stone fi replace in the lobby or among strangers 
in line. Nametags indicated how many years an attendee 
had been coming to the conference, and many were in 
their second or even third decade.

They knew what they wanted and who was most 
likely to have it. They made quick decisions since there 
were hundreds of experienced and knowledgeable 
collectors on the prowl.

Besides the antiques dealers, there were about 35 
contemporary craftspeople creating new versions of 
Arts and Crafts pieces. A man from New Jersey said 
he’d made the trip to see three artists and was a regular 
buyer of their work. He said he appreciated the antiques 
side of things, but the thrill for him was in fi nding and 
supporting “a Picasso or Monet” of the future.

The artisans of everything from jewelry to 
embroidered textiles and metalwork to tiles lined 
corridors around the ballroom. They drew their fair 
share of customers, and one ceramicist posted a “sold 
out” sign in his booth by 3:30 p.m. on the fi rst day of 
the three-day show.

Back among the antiques, prices ranged from an 
“as found” bin of textiles with tags of $40 and up to 
$750,000 being asked for a plywood prototype Frank 
Lloyd Wright barrel chair. Sidney Williams of Prairie 
School Arts, Chicago, Illinois, was equipped with 
informational boards of clippings and photos as well 
as handouts with details about the chair and a massive 
round table with a tag of $500,000 that he said Wright 
rejected for inclusion in a structure he designed because 
it was not his creation.

“People thought I was crazy to buy the chair in 
Milwaukee about forty years ago,” Williams said. 
“It was a wreck.” But an advisor believed interest in 
Wright would endure and that the chair planted the seed 
for what became a timeless design.

A handout from Williams described what he fi rst saw 
in 1985: “Not only was its once novel ‘Saturn’ seat 
ragged, moth eaten and ruinously stained, but its slight 
wood structure was crudely held together by baling 
wire and multiple additional screwed-in steel braces.” 
He wrote that he continues to look for a sketch of the 
chair by Wright or its builder, Edward Gillen, or a 
photograph of it from around 1935. It’s proved elusive, 
probably because the chair originally was deemed too 
fragile to be practical.

Williams also touted a Tiff any lamp signed by its 
designer, Clara Driscoll. With a spun copper and bronze 
base in a Chinese chestnut or money tree pattern and 
a shade of geometric pieces of glass, the lamp carried 
a price tag of $200,000. Driscoll is fi nally getting her 
due as a designer, he said. A circa 1910 chandelier 
attributed to Driscoll sold at Sotheby’s in December 
2024 for $408,000, while a table lamp also attributed to 
her went in the same sale for $2,880,000.

A couple of dealers brought increasingly hard-to-fi nd 

items. Bob Gangl of Stillwater, Minnesota, who along 
with Carol Eppel displayed furniture and lighting, said 
Arts and Crafts pieces used to be plentiful in his area 
because of a Stickley Limbert distribution center in 
Minneapolis. “Now it’s pretty picked dry,” he said.

Dianne Ayres of Arts & Crafts Period Textiles, 
Oakland, California, drew attention with a woman’s tea 
dress and a child’s heavily embroidered dress hanging 
above her runners and other period textiles. As a 
customer raved about the design and preserved state of 
the dresses, Ayres said more dealers don’t have clothing 
because now shops see that “vintage is the sixties” 
instead of earlier in the century.

Ayres wore a self-made linen dress with appropriate 
embroidery for her talk “Hats, Shirtwaists and Boots: 
The Arts & Crafts Style from Head to Toe,” one of 
numerous presentations on collecting art pottery, 
spotting furniture fakes, and more.

Another highlight of the conference and show was 
the attempt to raise funds for the Asheville-area victims 
of Tropical Storm Helene and those in California 
aff ected by the recent wildfi res. Donations were being 
matched by the director of the nonprofi t Arts and Crafts 
Research Fund, and a portion of proceeds from a silent 
auction of items given by dealers and others was to go 
to relief eff orts.

Next year’s conference is scheduled for February 
20-22. For more information, contact Kate 
Nixon, conference director, at (828) 628-1915 or 
acconferenceinfo@charter.net, or visit the website 
(www.arts-craftsconference.com).

They knew what they wanted 
and who was most likely 

to have it.

This French cameo glass vase 
by Daum Nancy stands 22" 
tall and “is quite rare,” said 
George Sorensen of George 
Sorensen Antiques, Ham 
Lake, Minnesota. Ablaze 
with fall colors, the vase was 
tagged $10,000.

This plywood prototype barrel 
chair by Frank Lloyd Wright 
initially was rejected as being too 
fragile. Sidney Williams of Prairie 
School Arts, Chicago, Illinois, 
rescued it 40 years ago and was 
asking $750,000 for it, believing 
it to be “the seminal progenitor...
that launched thousands of copies 
of this timeless design.” 

Sidney Williams of Prairie School Arts 
wanted $200,000 for this Tiff any table 
lamp with a spun copper and bronze base 
in a Chinese chestnut or money plant 
design. It dates to 1902 and is signed by its 
designer, Clara Driscoll, who is fi nally being 
recognized for her contributions to Tiff any 
fame, said Williams. 

Carol Eppel and Bob Gangl of Stillwater, 
Minnesota, off ered this Pittsburgh owl lamp 
with the original unusual reverse- and obverse-
painted shade of maple leaves. Created around 
1910, the lamp was available for $4900.

Joe and Tina Tunnell of Bristol, Tennessee, had an 
extensive display of Roseville, Rookwood, and Weller 
pottery, all over 100 years old, Joe said. These three 
Weller vases are decorated with birds nesting against a 
distinctive textured leafy background. From left to right, 
the vases were priced at $335, $450, and $595. 


